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Christopher Mayo - Biography

OThis Canadian-born composer, now in his mid -twenties, is a figu re likely to
make his mark before long.O

Richard Whitehouse, www.classicalsource.com

Christopher Mayo is a Canadian composer living and working in London. He was
the recipient of the 2005 Royal Philharmonic Society Composition prize and a Serge
Garant Award in the 2005 SOCAN Awards for Young Composers. Christopher was
appointed as the first composer-in-residence at Tatton Park in 20062007. He is a
member of the Camberwell Composers® Collective who will be New Music
Associates at KettleOs Yard in Cafridge for the 2008-2009 season.

Born in Toronto in 1980, Christopher studied at the University of Toronto where he
was awarded the Glenn Gould Composition Prize and the William Erving Fairclough
Scholarship on the way to earning an Honours Bachelor of Music degree. He
relocated to London in 2003, where he obtained a Master of Music in Composition
from the Royal College of Music studying with Julian Anderson. In 2006
Christopher began doctoral studies at the Royal Academy of Music studying with
Philip Cashian.

Christopher has supplemented his studies with attendance at numerous composition
courses, including the Bang on a Can Summer Music Institute, the Young
ComposersO Meeting in Apeldoorn, the BrittenPears Programme, Dartington
International Summer School, and the arraymusic Young Composers Workshop.
ChristopherOs attendance at these courses has been supported by the Canada Council
for the Arts, the Canadian Aldeburgh Foundation, the Ralph Vaughn Williams Trust
and the Bliss Trust/PRS Foundation.

Recent projects include commissions from the Esprit Orchestra in Toronto, Tete ©
Tete, Tatton Park, The St Paul®s Sinfonia, Michael Collins and the Dante Quarteand
the Royal Academy of Music Symphony Orchestra conducted by Susanna MSIkki.
ChristopherOs music has been performed at Faster Than Sound, the Cheltenham
Festival, the Toronto New Wave Festival, KettleOs Yard, the Bang on a Can Summer
Music Festival, the Aldeburgh Festival and at venues as diverse as Wigmore Hall,
the Miami Art Museum and The Mo nkey in New York City.

Upcoming projects for 2008 include works for the Faster than Sound Festival at
KingOs Place, the Ossian Ensemble, the cellist Lionel Handy and The London Handel
Festival.
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Christopher Mayo - CV

Education
2006 PhD, Royal Academy of Music, London
20032004 Master of Music, Royal College of Music, London
19992003 Bachelor of Music, University of Toronto

Awards and Distinctions

2005 Royal Philharmonic Society Composition Prize
2005 Serge Garant Award (SOCAN Awards for Young Composers)
2005 Ralph Vaughn Williams Trust Bursary

2005 Canada Council for the Arts Travel Grant

2005 PRS Foundation/Bliss Trust Composer Bursary
2004 Canadian Aldeburgh Foundation Bursary

2004 Aldeburgh Productions Bursary

2003 Holst Foundation Bursary

2003 William Erving Fairclough Scholarship

2001 Glenn Gould Composition Award

1999 Richard Sadlier Prize in Music

Training Courses

2007 Contemporary Performance and Composition, Britten -Pears
Programme; with Oliver Knussen, Colin Matthews and Magnus
Lindberg

2006 Music06, Cincinnati; with George Tsontakis, Fredric Rzewski,
Derek Bermel and Eighth Blackbird

2006 Young Composers Meeting, Apeldoorn; with Louis Andriessen,

Richard Ayres, Sam Hayden, Donnacha Dennehy, Huba de Graaf
and Martijn Padding

2005 Musica Europa International Workshop for Composit ion; with Azio
Corghi and Constantinos Siembis

2005 Dartington International Summer School Advanced Composition
Course; with David Matthews

2005 Bang on a Can Summer Music Institute; with Steve Reich, Michael
Gordon, David Lang and Julia Wolfe

2005 arraymusic Young Composers Workshop; with Henry Kucharzyk

2004 Britten-Pears Programme New Music/New Media Course; with

Louis Andriessen, David Horne and Sound Intermedia
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ristopher Mayo - Press

about Houses:

Christopher Mayo and Christopher Crebolder's poignant Houses is persuasive, with gentle
counterpoint hinting at the little dramas behind the affectless intonation of names, dates and
addresses from the Canadian archives.

Anna Picard, The Independent (25 November 2007)

Houses [is] the chronicle of three Toronto homes, interweaving taped narration, live
performance, packing case props, past, present and future. The result is surprisingly evocative.

David Gutman, The Stage (19 November 2007)

The stage began in an orderly fashion, covered with closed cardboard boxes; the music was a
jumble. The three singers gradually extracted the contents of the boxes. Then the stage was a
jumble. But in the second part of this piece the music came together, and it all magically started
to make sense. | had the feeling that | was one of the bricks in those houses, remembering all
the people who had passed through, all the things that had happened. Yes, this was the most
perplexing and difficult piece of the evening, but it was also the most moving.

Andrew Godbold, Operatalent

about passed the last river:

Far more engaging [was] ... Christopher Mayo's Passed the Last River (2006p inspired by the
1793 crossing of North America. Deftly telescoping a wide range of textures and sonorities into
a compressed and always eventful exploration for clarinet quintet, it suggests that this
Canadian-born composer, now in his mid -twenties, is a figure likely to make his mark before
long.

Richard Whitehouse, www.classicalsource.com (7 November 2006)

about A Breakfast for Barbarians:

Three poems by Gwendolyn MacEwen converge [in] A Breakfast for Barbarians for 15-piece
mixed ensemble, soprano, and narrator: one poem is spoken Ekulls and Drums); one is sung
(the title poem); one is wordless (The Death Agony of the Butterfly) but hardly mute, for this

poem is the orchestra's. Subjects converge as well: Appetits insatiable for music, for art, for
words turned into art. | liked the sense that the poems were being squeezed out of the music,
the occasional smear of Berg in the ensemble, and the juxtaposition of hyperbolic vocal line
with the potent, clear, soft-shoe narration.

Elissa Poole,The Globe and Mail (5 February 2008)

about my loyal subjects:

Instead of writing difficult music of fiendish complexity, the mood is more laid -back, using
elements of humour and personal experience to shape works that are realily approachable,
[such as] Chris Mayo's Fanfare for Evil Puppets, my loyal subjects.

Rowena Smith, The Herald (10 November 2006)
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- Performances

Selected Upcoming and Recent Performances

(*world premiere)

June 200D new work *
Ossian Ensemble
KettleOs Yard, Cambridge, UK

1 March 2009Dbnew work *
London Handel Player s
London Handel Festival, UK

7 November 2008Bnew work
Faster Than Sound
KingOs Place, London, UK

29 October 2008 new work *
Camberwell ComposersO Collective
KettleOs Yard, Cambridge, UK

15 October 2008Dnew work *
Lionel Handy
Royal Academy of Music, UK

22 June 200® Now that I"ve got all your
diseases
The Nodus Ensemble
Miami Art Museum, Miami, USA

20 June 200® Supply Chain 11 *
Aldeburgh Festival
Aldeburgh, Suffolk, UK

8 May 2008b Knot *
Esprit Orchestra
Alex Pauk, Conductor
Toronto, Canada

21 Feburary 2008 Harwich and Parkeston
Annual Guy Carnival
Camberwell ComposersO Collective
Southwark Playhouse
London, UK

8 February 2008DThe Llano Curve *
Royal Academy of Music
Symphony
Susanna MSIkki, Conductor
Duke's Hall, London, UK

3 February 2008DA Breakfast for
Barbarians
Aventa Ensemble
Philip T Young Recital Hall
Victoria, Canada

25 January 2008 Orlando *
Duke's Hall, London, UK

12, 13, 15, 18, 20, 21, 23, 24, 26, 27, 29
and 30 November 2007D Houses
Tete " Tete
London, Birmingham, Newbury,
Cambridge, Manchester, Bath

16 November 2007P Harwich and
Parkeston Annual Guy Carnival
Camberwell Composers' Collective
Kettle's Yard, Cambridge, UK

09, 19, and 25 August 200D Houses *
Tete ™ Tete
Riverside Studios, London, UK

26 July 2007 Tatton Park*
Camberwell Composers' Collective
Tatton Park, Knutsford, UK

14 July 2007 Supply chain *
Britten-Pears Contemporary
Composition and Performance
Aldeburgh, Suffolk, UK

9 June 200®Harwich and Parkeston
Annual Guy Carnival *
Camberwell ComposersO Collective
Faster Than Sound, Bentwaters
Airbase

16 March 2007D Your Future, Ore Smelter;
Better Future, Wharf Spike *
St PaulOs Sinfonia
St. PaulOs Church, Deptford,
London, UK



15 February 2007Dquartet
Elysian Quartet
The Institute of Psychiatry
Denmark Hill, London, UK

25 November 2006Dmy loyal subjects,
Neptune’s treasures
Camberwell ComposersO Collective
The Crypt, St Giles, London, UK

8 November 2006Dmy loyal subjects,
Neptune’s treasures
Camberwell ComposersO Collective
Bongo Club, Edinburgh, UK

7 November 2006Dpassed the last river
Andrew Sparling (clarinet) and the
Dante String Quartet
Wigmore Hall, London, UK

1 November 2006Dmy loyal subjects
Camberwell ComposersO Collective
SPNM Shortlist Launch Party

27 October 2006D Nineteen Frames
Continuum Contemporary Music
Toronto, Canada

27 October 200D my loyal subjects *,
Neptune’s treasures*
Camberwell ComposersO Collective
National Portrait Gallery, Lo ndon,
UK

12 July 2006Dpassed the last river *
Michael Collins (clarinet) and the
Dante String Quartet
Cheltenham Festival
Pittville Pump Room, Cheltenham,
UK

5 July 2006D Recouping or Recouping *
New Perspectives Ensemble,
Clement Power (Condu ctor)
Royal College of Music, London,
UK

2 July 2006Bhereby a scorecard
Camberwell ComposersO Collective
Camberwell Arts Week
Blue Elephant Theatre, London, UK

23 June 200®@hereby a scorecard *
Camberwell ComposersO Collective
Aldeburgh Festiv al
The Pumphouse, Aldeburgh,
Suffolk, UK

14 June 200® Nineteen Frames
Music06
Werner Recital Hall, Cincinnati,
Ohio, USA

28 May 2006D List 2; never been so easy
OOperation: HoeDownO
The Diesel Lounge Boys
The Monkey, New York City, New
York, USA

9 April 2006 BList 2; never been so easy *
OOperation: HoeDownO
The Diesel Lounge Boys
Artspace, New Haven, Connecticut,
USA

12 March 2006DBa different weapon
Camberwell Composers Collective
iF Festival, Bush Hall, London, UK

25 February 20® Bmy polite righteous anger *
orkest Ode ereprijsO, Rob Vermeulen
(Conductor)
12th International Young
ComposersO Meeting 2006,
Apeldoorn, Netherlands

13 January 200@®normal day I suppose.”
Navarra String Quartet
National Portrait Gallery, St.
MartinOs Place, London, UK

19 November 2005DThe Heart Hangs Like a
Peach, a different weapon *
Camberwell Composers' Collective
The Crypt, St Giles, Camberwell
Green, London, UK

2 October 2005- The Postcard to Goff,
Kansas
Simon Wallfisch
Music at Woodhouse, Surrey, UK

26 August 2005- normal day I suppose." *
the Elysian Quartet
The Great Hall, Dartington, Devon,
UK

28 July 2005 in those apple trees *
Mark Stewart, Ross Lafleur, and
James Moore (guitars), Shavkat
Matyakubov (dutar)
Bang on a Can Summer Music
Institute, MASS MoCA, North
Adams MA, USA



Christopher Mayo BWorks List

Theatre Works
Houses
for soprano, mezzo soprano, baritone, ensemble and electronics [2007]
Flute ¥ clarinet in Bb(dbl. bass clarinet)Phorn ¥ trombone Bviolin ¥ cello b2-channel playback e
text by Christopher Mayo and Christopher Crebolder
Commissioned by Tete " Tote. The first performance was given by Stephanie Corley (soprano), Susan Atherton

(mezzo soprano) and Damien Thantrey (baritone) with Chroma conducted by Tim Murray and directed by Bill
BankesJones at the Riverside Studios, London, UK on 24 August 2005.

Vocal Works
A Breakfast for Barbarians
120
for soprano, speaker and ensemble [2003]
Flute ¥ oboe (dbl. cor) ¥ clarinet in Bb(dbl. bass)Db horn in F ¥ trumpet in Bb ¥ trombone b percussion (2
players): timpani, large tam-tam, bass drum, marimba, crotales, tubular bells, 2 vibraphones B 2 violins ¥
viola ¥ cello ¥ double bass (amplified)

text by Gwendolyn MacEwen

The first performance was given by Ida Falk Winland (soprano) and Simon Wallfisch (speaker) with the New
Perspectives Ensemble conducted byNeil Thomson at the Royal College of Music, London, UK on 10 November
2004.

The Postcard to Goff, Kansas

for voice and cello [2005]

text by Jonathan Williams

The first performance was given by Simon Wallfisch (voice and cello) at the Haverhill Arts Centre, Haverhill, UK on

17 July 2005.

my polite righteous anger

for three vocalists and fourteen instrumentalists [2006]
Alto flute (dbl. picc.) ¥ flute (dbl. bass) ¥ bass clarinet¥ alto saxophone ¥ baritone saxophone b horn ¥
flugelhorn ¥ 2 trombones B percussion (1 player): vibraphone, log drum (large >300)Delectric guitar ¥ bass
guitar ¥ piano

The first performance was given by orkest Ode ereprijs® conducted by Rob Vermeulen as part of the 2006 Young

Composers Meeting in Apeldoorn, the Netherlands.

The Fitful Alternations of the Rain

for tenor and harp [2008]

text by Percy Bysshe Shelly

Commissioned by NMC Records as part of the NMC songbook.



Orchestral Works

Recouping or Recouping
for chamber orchestra [2006]

Flute ¥ oboe ¥ clarinet in Bb¥ bass clarinet¥ bassoon¥ contrabassoonb 2 horns in F ¥ trumpet in Bb¥

trombone b percussion 1 prake drum, splash cymbal, small crash cymbal, large chinese cymbal, snare
drum, medium tom -tom, low tom -tom, pedal bass drum, hi-hat, 5 temple blocks) ¥ percussion 2 (7

almglocken {c#0 dO #0O gb ad bbO dOO}, tambourine, ride cymbal, large crash cymbal, tiayh, tpracolo

snare drum, pedal bass drum, log drum, xylophone) Bharpsichord B3 violins ¥ 3 violas ¥ 2 violoncellos ¥ 2

double basses

Recouping or Recouping was written for the Royal College of Music New Perspectives Ensemble. The first

performance was given by the RCM New Perspectives Ensemble conducted by Clement Power at the Royal College
of Music, London, on 5 July 2006.

Your Future, Ore Smelter;
Better Future, Wharf Spike
for chamber orchestra [2007]

2 Flutes¥ 2 oboes¥ 2 clarinets in Bb¥ 2 bassoonsb2 horns in F¥ trumpet in Bb ¥ trombone Dstrings
Recouping or Recouping was written for St PaulOs Sinfonia. The first performance was given by the St PaulOs Sinfonia
conducted by Andrew Morley at St Paul®s Church, Deptford, London on 16 March 2007.

The Llano Curve
for orchestra [2007]

3 Flutes (2t dbl. alto, 2nd dbl. bass, 3¢ dbl. picc.) ¥ 3 oboes (3 dbl. c.a.)¥ 3 clarinets in Bb(2d and 3¢ dbl.
bass) ¥ 3 bassoonsb 4 horns in F ¥ 3 trumpets in C ¥ 3 trombones ¥ tuba b percussion 1 (crotales,
vibraphone, brake drum, 2 tam-tams [small and medium]) ¥ percussion 2 (glockenspiel, tubular bells, bass
drum, tam-tam [large]) ¥ percussion 3 triangle [80], bongos, congas, tartam [very large]) ¥ timpani B
harp Bcelestabstrings (minimum 14-12-10-8-6)

The Llano Curve was written for the Royal Academy of Music Symphony Orchestra. The first performance was given

by the Royal Academy of Music Symphony Orchestra conducted by Susanna MSIkki at DukeOs Hall, London on 8

February 2008.

Knot

for chamber orchestra [2008]
2 Flutes ¥ 2 oboes¥ 2 clarinets in A ¥ 2 bassoonsb 2 horns in F ¥ 2 trumpets in C b percussion 1
(vibraphone, floor tom [or very low tom -tom, 4 tom-tomOs, Oride® cymbal, Ochinad cymbal, 5 temple blocks,
small Ocrash® cyraly ¥ percussion 2 Guspended cymbal, snare drum, floor tom [or very low tom -tom],
cowbell, Ocrash® cymbal, Osplash® cymbal, glockenspiplano Dstrings (4-4-3-3-2)

Knot was written for the Esprit Orchestra. The first performance was given by the Esprit Orchestra conducted by

Alex Pauk at Innis Town Hall, Toronto on 7 May 2008.

Supply Chain I1

for chamber orchestra [2008]

Flute ¥ oboe¥ clarinet in Bb¥ bassoon (dbl. contra) B horn in F ¥ trumpet in C ¥ trombone B percussion
(vibraphone, tubular bells, marimba) Bharp Bpiano Pstrings (1-1-1-1-1)

Supply Chain 1I was written for the Britten -Pears Contemporary Performance and Composition course. The first
performance was given by the Britten-Pears Alumni Orchestra conducted by Ryan Wigglesworth as part of the
Aldeburgh Festival at Jubilee Hall, Aldeburgh on 20 June 2008.



Chamber Works

Marlon Brando meets Jean Simmons in Hi-Fi
for flute, tenor saxophone, trumpet (flugelhorn), electric piano and electric bass guitar [2003]

The first performance was given by Anna Stokes (flute), Tom Law (saxophone), Paul Campbell (trumpet), Michael
Wolniakowski (piano), and Dave Brown (bass) conducted by Clement Power at the Royal College of Music, London,
UK on 3 November 2003

Nineteen Frames
100
for chamber ensemble and electronics [2004]

Flute (piccolo, alto flute) ¥ clarinet (bass clarinet)Dharp Bpiano Bviolin ¥ cello Belectronics

The first performance was given by the ComposersO Ensemble condued by Richard Baker at the Royal College of
Music, London, UK on 29 June 2004.

All secrets sleep in winter clothes
for viola and pia no [2004]

The first performance was given by Louise Hawker (viola) and James Young (piano) at the Royal College of Music,
London, UK on 28 June 2004.

Now that I've got all your diseases

90
for bass clarinet, vibraphone, piano and double bass [2005]

Now that I've got all your diseases was written for the 2005 arraymusic Young ComposersO Workshop.The first
performance was given by arraymusic at the Music Gallery, Toronto, Ontario, Canada on 29 May 2005.

in those apple trees
for four electric guitars (or three electric guitars and amplified dutar) [2005]

in those apple trees was written for the Bang on a Can Summer Music Institute attended with funds provided by the
Canada Council for the Arts and the PRS Foundation. The first performance was given by Ross LaFleur, Shavkat
Matyakubov, James Moore and Mark Stewart at the Massachusetts Museum of Contemporary Art (MASS MoCA),
North Adams, Massachusetts, USA on 28 July 2005.

quartet [previously called normal day I suppose.”]
120
for string quartet [2005]

quartet was written for the Dartington International Summer School attended with funds provided by the Ralph
Vaughn Williams Trust. The first performance was given by the Elysian Quartet at the Great Hall, Dartington
International Summer School, Dartington, Devon, UK on 26 August 2005.

List 1; the since and again
100
for eleven solo strings [2005]

Strings (3-3-2-2-1)

List 1; the since and again was written for the International Workshop of Music Composition attended with funds
provided by Musica E uropa.



List 2; never been so easy
for bluegrass quartet [2006]
Mandolin ¥ banjo ¥ guitar ¥ double bass
List 2; never been so easy was written for the Diesel Lounge Boys. The first performance was given by the Diesel

Lounge Boys as part of Operation: Hoe-down at Artspace, New Haven, Connecticut, USA on 9 April 2006.

hereby a scorecard

60
for trombone and percussion (cymbal, 5 temple blocks, vibraphone)[2006]

The first performance was given by Adam Goldsmith and Ignacio Molins as part of the Camberwell ComposersO

Collective at the Aldeburgh Festival on 23 June, 2006.

passed the last river

120
for clarinet and string quartet [2006]
Christopher Mayo was one of the two winners of the Royal Philharmonic Society's Composition Prize in 2005 and
passed the last river was commissioned by the RPS for the Cheltenham Festival in celebration. The RPS Composition
Prize is generously funded by the RVW Trust, the Delius Trust and by a bequest from Mrs Peggy Kelly.
The first performance was given by Michael Collins and the Dante Quartet as part of the Cheltenham Festival at the
Pittville Pump Room, 12 July 2006.

my loyal subjects

60
for trumpet (dbl. bells), accordion, percussion (tambourine), double bass (dbl. sleigh bells) and any number of
offstage percussionists [2006]
The first performance was given by Ruth Ross, Ignacio Molins, Milo! Milivojevi ! and Corrado Canonici as part of the
Camberwell ComposersO Collective at the National Portrait Gallery, 27 October, 2006.
Tatton Park

for four instrumentalists [2007]

Player 1 (autoharp) b player 2 (clarinet, toy piano, percussion: 2 metal rack trays, triangle) b player 3 (12-
string guitar, violin) Bplayer 4 (electric fan organ, toy piano)

Tatton Park was commissioned by Tatton Park with funds from Cheshire County Council, Cheshire Rural Enterprises
and the PRS Foundation.

The first performance was given by the Camberwell Composers' Collective at Tatton Park, Cheshire, UK on 26 July
2007.

Electronic Works

storm remix

for 2-channel cd playback [2005]

The first performance was given at the Pumphouse, Aldeburgh, UK as part of the 58t Aldeburgh Festival on 25 June
2005.

a different weapon

for video projection (film by flat -e) [2005]

The first performance was given at The Crypt, St Giles, Camberwell Green, London, 19 November 2005.



Neptune's Treasures
for video projection (film by Eleanor Meredith) [2006]

The first performance was given as part of the Camberwell ComposersO Collective at the National Pdrait Gallery, 27
October, 2006.

Harwich and Parkeston Annual Guy Carnival

60
for video projection (film by Tony Comley) [2007]

The first performance was given as part of the Camberwell ComposersO Collective at the Faster Than Sound Festival,
9 June 207.



